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Common Exchange is a special-
edition newspaper that serves as 
a companion to a series of inter-
active public art performances, 
installations, and exhibitions that 
present responses by ten contem-
porary artists to the historic site 
of the Cambridge Common.

Situated at the heart of the city, 
the Cambridge Common, like 
all public spaces, only acquires 
meaning when citizens use it. 
Since its early days dating back 
to the 1600s, when it was a place 
for livestock grazing, and during 
subsequent periods when it be-
came a site for military training 
and housing, a place for concerts 
and protests, and parkland for 
contemplation and play, it has 
remained an important commu-
nal space that houses and reflects 
the changing temperament of 
public participation in civic life 
over time.

In 2016, a renovation of  
the Common brought many 
improvements and increased its 
accessibility and connectivity to 
surrounding neighborhoods for 
pedestrians and bicyclists. It is on 
this occasion that we celebrate an 
improved civic space at the heart 
of the city with a unique suite of 
public artworks.

The four issues of Common 
Exchange revolve around themes 
addressed by the public artworks: 
sound, histories, access, and  
(dis)connection. The newspaper is 
available at selected park benches 
on the Common and in various 
public buildings around the city.

We hope that you check out the 
Spring–Fall 2017 schedule of 
events and exhibitions and all is-
sues of Common Exchange. Please 
visit our website for schedule up-
dates: cambridgeartscouncil.org.

— Lillian Hsu, Director of Public Art 
and Exhibitions, Cambridge Arts

As the city’s official arts agency, Cam-
bridge Arts commissions temporary and 
permanent public art throughout all 
neighborhoods of Cambridge. We are 
pleased to present Common Exchange—
its exhibitions, performances, installa-
tions, and newspaper. The newspaper is 
produced through a collaboration of the 
Cambridge Arts Public Art Program, cu-
rator Dina Deitsch, and Lesley University 
College of Art and Design (LUCAD)

SPONSORS: 
Common Exchange is made possible 
through multiple partnerships and 
sources of support, including the Nation-
al Endowment for the Arts, Cambridge/
Agassiz/Harvard Community Culture and 
Recreation Fund, Elizabeth Firestone 
Graham Foundation, Artists Resource 
Trust Fund of Berkshire Taconic Com-
munity Foundation, Community Design 
Studio of LUCAD, Radcliffe Institute 
for Advanced Study, Massachusetts 
Cultural Council, VIA Art Fund, Carpen-
ter Center for the Visual Arts, Harvard 
University, First Church Cambridge, 
Holosonics, and the City of Cambridge.
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Metal Spoons: the love/hate 
sounds of the city 	 — ANDREA BOYER

Municipal laws regulate sound  
in quantitative terms, measuring  
the decibels producd by people, 
animals, devices, and vehicles. To 
learn more, we talked with Andrea 
Boyer, Chief Licensing Investigator 
for the City of Cambridge.  

What is the maximum noise 
level allowed in Cambridge? 
Does this level change at 
different times of day or with 
specific activities?

There are numerous types of 
noises and noise-making devices, 
each with specific regulations. 

The Cambridge Noise Control 
Ordinance includes a table of 
Measured Noise Disturbances 
that details acceptable dB(A) 
levels for different Cambridge 
Zones at different times of day  
(Section 8.16.060E). 

For instance, the maximum 
level of noise permitted from a 
construction site is an 86 dB(A) 
level (Section 8.16.070). Please 
note that daytime is 7 am–6pm.

Can you obtain a permit to 
make exceptional noise?

Our office reviews applications 
for a Special Noise Variance.

What is the procedure for 
reporting  and resolving  
noise violations?

Complaints may be phoned in, 
emailed, or mailed to our office or 
the Cambridge Police. 

Once we receive complaints, we 
investigate them to determine 
if a violation exists. If it does, we 
contact the property owner and 
discuss the violation and possible 
solutions.

If a property owner does not fix 
the Cambridge Noise Ordinance 
violation, a hearing may be held  
with the License Commission 
Board to discuss the issue.

What are the most  
common violations?

Cambridge is a densly poplulated 
city with little buffer between 
properties. Often residents do not 
consider whether their HVAC/
AC units emit noise above the 
allowable dB(A) levels at their 
property line.

Of the complaints you have 
fielded, which stand out?

Wind chimes: you may be 
surprised by how many different 
types of chimes exist and how 
polarizing they can be. An 
unpleasant tone is often the main 
concern, and the most frequent 
offenders are the wind chimes 
made of metal spoons.

Decibel Readings:   
a soundscape

0 decibels (dB) [ rustling leaves ] 
is the faintest sound a human  
can detect while 140 decibels  
[ a gunshot ] can cause immediate 
hearing loss. The maximum deci-
bel level allowed in the area of the 
Cambridge Common is 79. The 
strongest decibel level recorded 
in this 2016 map was 75.    

Bicycle [ = SOUND ? ]

Airplane [ = NOISE ? ]

Bird song [ = SOUND ? ]

Barking dog [ = NOISE ? ]

Playground [ = SOUND ? ]

Human voice [ = SOUND ? ]

Traffic [ = NOISE ? ]

Noise is no more than  
an undesirable sound.  
—Mirko Zardini, Sense of the City  

Issue: Sound  

What defines a place? This is the 
underlying question for all nine 
projects of Common Exchange, in 
which each, in its own way, arrives 
at the same answer: people. In this 
issue of the Common Exchange 
newspaper—“Sound”—we explore 
how sound and, particularly, the 
human voice can unearth layers of 
meaning and shape one’s experi-
ence of a place.

As an urban park, the Cambridge 
Common has very specific acoustic 
properties. It is noticeably noisy at 
its edges, where it is ringed by com-
muter traffic and a playground, but 
eerily silent at its center, providing 
a public quiet space. For some, this 
is a place of solace and contem-
plation; for others, it is simply 
lonely. These varying noise levels 
reflect how and why we use this 
public green—as a commuter route, 
lunchtime retreat, playground, or 

sports field. Sound shapes our un-
derstanding of a place and space in 
often unnoticed ways—that is, until 
you change it.

The featured artists in this issue, 
ANDY GRAYDON and JULIANNE 
SWARTZ, present two new sound 
pieces that pull on the park’s own 
history and use to reframe our 
experience of it. Graydon worked 
with the neighboring First Church 
Congregation and developed an 
abstracted choral performance 
of one of the very earliest psalm 
books produced by the Colonies in 
the seventeenth century. Gathering 
Note will be performed in the park 
by singers who will be scattered 
through the Green, singing a hymn 
one person and one note at a time. 
Stretching the piece through the 
entire space of the Common, the 
performance throws into question 
the relationship between an indi-

vidual and group while bringing the 
edges of the park, the various con-
gregations that line the Common, 
and its history into the present. 

Julianne Swartz presents We Com-
plete, an interactive sound bench 
near the Alexander W.  Kemp Play-
ground that only operates when two 
people sit and hold hands. Using 
our own bodies to complete an elec-
trical circuit, the installation plays 
spoken texts and song fragments, 
read and sung by area students, 
that address unity. Iconic speeches 
from Dr. Martin Luther King Jr., 
quotes from Barack Obama, and 
lines from Miley Cyrus songs blare 
out from a speaker in a public 
proclamation of the importance of 
gathering and coming together for 
the greater good in public space. 

—Dina Deitsch, Curator

Dancing in the Common, October 1970.  
Photo: Nick Dewolf 



ANDY GRAYDON 
Gathering Note (a facsimile) 

F E AT U R E D  A R T I S T

ARTIST STATEMENT: 

Gathering Note (a facsimile), 2017 
Live performance, 40-page score, 1 hour

In 1640, the Bay Book of Psalms 
was printed in Cambridge, the 
first book to be published in Brit-
ish North America. The book is 
a metrical translation of psalms 
from the Christian Bible, intend-
ed to be set to a range of common 
tunes and sung as hymns. As a 
musical guide, the book left a 
great deal open to interpretation 
by individual congregations, in-
cluding the tune and pace for any 
verse. By 1700, there was wide 
variation in the singing of these 
hymns. Most Puritan congrega-
tions in New England learned and 
sang their songs together through 
an oral tradition known as “lining 
out” in which a deacon would set 
the pitch of the song by singing a 

“gathering note” and a line, which 
the congregation followed. Over 
time, this had the effect of trans-
forming the shape of the songs to 
such an extent (slowing the meter 
to a crawl, producing a wide 
variation in pitch and quality of 
voice) that a reform movement of 
singing schools was launched in 
the 1720s to bring congregations 
back to a common standard. 

Gathering Note is a public art 
performance work in which one 
of the Bay Book’s psalms is re-
interpreted into a graphical score 
for church choirs. This score 
provides an intentionally open 
set of cues that allows the shape 
of the work to emerge from a 
balance between instructions and 
each performer’s independent 
choices, guided by their attention 
to their surroundings. Gathering 
Note celebrates a very American 
sense of unity in diversity: how 
disparate voices become cohesive 
wholes, growing organically from 
disparate abilities, approaches, 
and an ambivalence to hierarchi-
cal structures.  

ARTIST BIO:   

Andy Graydon, b. 1971, Maui, Hawaii; lives  
and works in Cambridge, Massachusetts 

Andy Graydon’s work includes 
films, media installations, sound 
works, photographs, and perfor-
mances. He often works within 
sites to generate situations of 
absence and displacement. Gray-
don’s work has been exhibited in-
ternationally, as well as released 
on records and other publica-
tions. Solo and group exhibitions 
include shows at MASS MoCA, 
North Adams; The New Museum, 
New York; Berlinische Galerie, 
Berlin; Frye Art Museum, Seattle; 
Utah Museum of Contemporary 
Art, Salt Lake City; Kunsthalle 
Exnergasse, Vienna; Honolulu 
Museum of Art, Hawaii, among 
others. Graydon is on faculty at 
the School of the Museum of Fine 
Arts at Tufts University.

The Gathering Note score combines 
three cue elements: musical notation 
with the psalm’s text as lyrics, text 
instructions, and graphical notation 
(shown on this spread). Each page of 
the score contains the single note and 
lyric to be voiced by the singer. The 
score takes its graphical language from 
marks left in the commonly available 
facsimile edition of the Bay Book of 
Psalms. These marks, which repre-
sent that copy of the book’s own path 
through its long life, are abstracted and 
organized into a lexicon of shapes that 
help to form a map for each performer’s 
movements. The score’s text instruc-
tions guide the singer’s process of atten-
tion and listening, asking them to attune 
themselves to their surroundings in  
the manner of acoustic ecology or the 
sound walks first guided by musician 
and artist Max Neuhaus.



A READING: Chapter 8.16 Noise Control
A graphic soundwave representation of 
a voice reading of the City of Cambridge 
Noise Control Ordinance.



JULIANNE SWARTZ
We Complete

ARTIST BIO:

Julianne Swartz, b. 1967, Scottsdale, Arizona;  
lives and works in New York, New York  

Julianne Swartz works with in-
stallations, sound, sculpture, and 
photographs to explore concepts 
of space and time, as well as the 
fluctuating interface between 
inside and outside, private and 
public, people and their sur-
roundings. Her work can often be 
as much about human connection 
and communication as it is about 
the intersection of ephemeral art  
with the built environment. 
Swartz has exhibited widely, 
including site-specific commis-
sions for MASS MoCA, North 
Adams; The New Museum, New 
York; Tate Liverpool, United 
Kingdom; and the Tang Museum, 
Saratoga, New York; and exhibi-
tions at the Jewish Museum, New 
York; Colby College Museum 
of Art, Waterville, Maine; and 
Indianapolis Museum of Art. She 
is represented by Mixed Greens 
and Josée Bienvenu Gallery in 
New York and Lisa Sette Gallery 
in Scottsdale, Arizona.

ARTIST STATEMENT:

We Complete, 2017 
Bench, MP3 players, speakers, audio files, 
touch-sensitive pads, signs  

Julianne Swartz’s We Complete 
invites visitors to launch a 
soundtrack by simply sitting and 
holding hands. Songs, poetry, and 
quotations echo from a marked 
bench as two people sit and touch 
heart-shaped plates to complete 
an electrical circuit to run the 
speaker system, manifesting 
connectivity in a joyous and 
playful encounter. Cooperative 
touch performs public address. 
The system plays a soundtrack of 
children of various ages speak-
ing short bursts of texts—poems, 
quotes, parts of songs, manifestos, 
and other writings—on the sub-
ject of interdependence. 

PARTICIPANTS / VOICES
Bo, Camille, Elana, Felix, Finn, J.D.,  
Joseph, Lola, Megan, Mei Lu, Nora, 
Sadie, Sean, and Tomas.  

F E AT U R E D  A R T I S T



Ursonate 	— KURT SCHWITTERS (SOUND POEM EXCERPT)

fümmsböwötääzää 
                 böwörötääzääUu 
fümmsböwötääzääUu 
                 böwörötääzääUu pö 
fümmsböwötääzääUu pö 
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         kwiiEe.	                 			                                                         1
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Fümms bö wö tää zää Uu, 
                                                     pögiff,  
                                                            kwii Ee.	   1
Oooooooooooooooooooooooo,	 6
dll rrrrr beeeee bö 
dll rrrrr beeeee bö fümms bö,			   (A) 
      rrrrr beeeee bö fümms bö wö, 
                beeeee bö fümms bö wö tää, 
                               bö fümms bö wö tää zää, 
                   fümms bö wö tää zää Uu:	 5

A “sonata in primordial sounds,” 
Kurt Schwitters’s Ursonate 
is renowned as a masterpiece  
of sound poetry. It was first  
published in Merz, his own 
magazine, in 1922. 

Introducción 	

Fümms bö wö tää zää Uu, 
                                                     pögiff,  
                                                            kwii Ee.	   1
Oooooooooooooooooooooooo,	 6
dll rrrrr beeeee bö 
dll rrrrr beeeee bö fümms bö,			   (A) 
        rrrrr beeeee bö fümms bö wö, 
                   beeeee bö fümms bö wö tää, 
                                    bö fümms bö wö tää zää, 
                           fümms bö wö tää zää Uu:	 5

Primera parte 	

Tema 1: 
Fümms bö wö tää zää Uu,  
                                                    pögiff, 
                                                            Kwii Ee.	 1

Tema 2: 
Dedesnn nn rrrrr, 
                                    Ii Ee,  
                                         mpiff tillff too, 
                                                                     tillll,  
                                                                           Jüü Kaa?	 2

Tema 3: 
Rinnzekete bee bee nnz krr müü?  
                                                    ziiuu ennze, ziiuu rinnzkrrmüü,	 3
          rakete bee bee, 	 3a

Tema 4:
Rrummpff tillff toooo?	 4

Exposición 	

Ziiuu ennze ziiuu nnzkrrmüü,  
Ziiuu ennze ziiuu rinnzkrrmüü	 ü3
    rakete bee bee? rakete bee zee.	 ü3a

Desarrollo 	

Fümms bö wö tää zää Uu, 
Uu zee tee wee bee fümms.	 ü1
rakete rinnzekete 
rakete rinnzekete					     (B) 
rakete rinnzekete 
rakete rinnzekete 
rakete rinnzekete 
rakete rinnzekete 
Beeeee 
bö	 ü3+ 
fö 								      
			             3a
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fümmsbö 
                 böwörö 
fümmsböwö 
                 böwörötää 
fümmsböwötää 
                 böwörötääzää 
fümmsböwötääzää 
                 böwörötääzääUu 
fümmsböwötääzääUu 
                 böwörötääzääUu pö 
fümmsböwötääzääUu pö 
                 böwörötääzääUu pögö 
fümmsböwötääzääUu pögö 
                 böwörötääzääUu pögiff 
fümmsböwötääzääUu pögiff 
           kwiiEe.	 1
rakete rinnzekete 
rakete rinnzekete					     (C) 
rakete rinnzekete
rakete rinnzekete 
rakete rinnzekete 
rakete rinnzekete 
Beeeee 
bö	 ü3+ 
fö    							          3a
                 böwö 
fümmsbö 
                 böwörö 
fümmsböwö 
                 böwörötää 
fümmsböwötää 
                 böwörötääzää 

In 2007, soon after Kevin began 
playing as a solo acoustic artist, he 
put together the Pocket Buskers 
along with Leon Rich, Shawn Deir-
dre, and Capt. Easy Chord. They 
have played on Palmer Street in 
Harvard Square ever since. 

What is special about  
performing on the streets  
of Cambridge? 

We love busking in Cambridge. It 
lets us fine-tune our musical chops, 
and it’s more rewarding to perform 
for a rotating crowd of listeners 
than in a club. WE MEET PEOPLE 
FROM ALL OVER THE WORLD. 
We prefer to play in the evening 
when there is less traffic noise and 
people aren’t in such a hurry. 

How would you describe  
the sound you achieve with  
your music? 

We take turns performing to ensure 
a good variety of music. Palmer 
Street is our spot. The acoustics in 
the alley make it sound like SYM-
PHONY HALL. On many occasions 
listeners tell us that we brighten 
their night with the music. Where 
else could you set up a little amp 
and a mic and get a crowd dancing? 

LEON RICH
Leon, musician and recording en-
thusiast, has been performing solo 
acoustic since the early ’90s when 
he got a start busking in MBTA 
train stations. In 2011, he joined 
Kevin O’Neil and Shawn Deirdre.

Can you tell us about a time 
someone stopped and paid  
attention to your music? 

I’ve always been interested in 
marches, and growing up I was in 
drum corps. One day, a few people 
gathered and began MARCHING 
to a song I was working on. It  
was great! 

SHAWN DEIRDRE 

Shawn has played guitar and sung 
in original rock and roll bands since 
the early ’80s. In 2005, he joined 
Kevin O’Neil in a Boston bar band, 
the Drunken Unkles. When the 
band broke up, the two musicians 
got busking permits and played on 
the streets of Cambridge. Shawn 
changed his genre and now sings 
R&B, blues, and jazz standards with 
his own musical spin and Kevin’s 
guitar accompaniment. Because of 
his love for this music and the art-
ists who performed and recorded 
the songs, he would like to help 
keep it alive.

KEN FIELD
Ken Field is a composer and 
saxophonist. His critically ac-
claimed improvisational brass band 
Revolutionary Snake Ensemble 
has performed widely, from New 
Mexico to New Orleans to Venice,  
Italy. He is also a member of the 
electric chamber ensemble  
Birdsongs of the Mesozoic, and  
the community-based Second  
Line Social Aid & Pleasure Society 
Brass Band. He is on the HONK! 
Festival organizing committee as 
well as the Boards of JazzBoston 
and Tutoring Plus of Cambridge. 

What is special about  
performing on the streets  
of Cambridge?

The Second Line Social Aid & Plea-
sure Society Brass Band rehearses 
during warmer weather in various 
outdoor locations, including at 
Jill Brown-Rhone Park in Central 
Square. We invariably attract a 
crowd of appreciative listeners 
and dancers from the diverse local 
community, and we often retire af-
terwards to TOSCANINI’S nearby 
for the best ice cream in the world!

How would you describe  
the sound you achieve with  
your music? 

I focus on the second line brass 
band music of New Orleans. It is 
RAW, MESSY, FUNKY, and IN 
YOUR FACE. The Second Line 
band brings this music to the 
streets, activist events, and  
rallies. The Revolutionary Snake 
Ensemble often performs in  

clubs and concert halls, and the 
sound is mixed with improvisational 
jazz and funk, and with my original 
modern compositional approach.

Can you tell us about a time 
someone stopped and paid  
attention to your music?

Some of the people who have 
stopped to listen have returned 
repeatedly when they hear us  
playing, and some have even 
brought their instruments and 
played along with us!

ILANA KATZ KATZ 

Ilana is a blues and Appalachian 
fiddler and singer who got her start 
performing in Harvard Square in 
the late 1980s. For the last eight 
years, she has performed weekly 
in the subway, but also performed 
at Boston Mayor Marty Walsh’s In-
ternational Gala Ball, at B. B. King’s 
Club in New York City, in Memphis, 
Tennessee, on Beale Street, and 
many venues and blues festivals  
all over the country. 

What is special about  
performing on the streets  
of Cambridge?

I love street performing because it 
allows me to share live music with 
people who wouldn’t normally hear 
it. THIS UNIQUE EXPERIENCE 
EVOKES SPONTANEITY. People 
are surprised to be serenaded in the 
subway or on the streets. 

How would you describe  
the sound you achieve with  
your music? 

Live music offers something dif-
ferent and many people tell me 
how my music makes them FEEL: 
sometimes it reminds them of their 
childhood, distracts them from life’s 
challenges, or even inspires them to 
dance in the streets. It’s especially 
important in this age when people 
are tethered to electronic devices. 

Can you tell us about a time 
someone stopped and paid  
attention to your music?

People constantly tell me I brighten 
their days. In turn, that brightens 
my day! It is an honor to play music 
and sing for people who enjoy it.  
Regardless of how far I travel to 
perform in festivals worldwide, 
which is also a great joy, I will 
always be a busker. It is—at the 
core—who I am as a musician.

SHARRHAN 
WILLIAMSON 

Sharrhan has been a musician 
almost all her life—playing piano 
since age five, a flute from age 
eight, and street performing since 
the 1980s. She’s also a visual artist, 
editor/transcriptionist, and an ac-
tive contributor to Massachusetts 
Health Option and Achieve Nepal. 
She and her husband, Jonathan, 
have lived in Central Square for 
over thirty years.

What is special about  
performing on the streets  
of Cambridge? 

I’ve been a street performer for 
thirty-five years and a sound moni-
tor for seven. It’s hard to decide 

if I love being a street musician, a 
monitor, or an activist for street 
performers’ First Amendment 
rights more. I love them all.

For several years, I worked with the 
Street Artists Guild to negotiate the 
rights of street performers with the 
City of Cambridge and the MBTA. 
It was thrilling to see our efforts 
rewarded when the Cambridge 
Street Performance Ordinance was 
adopted in 1992 and the T’s vibrant 
street performing program began a 
short while later.

How would you describe  
the sound you achieve with  
your music? 

My music defies description, but 
here goes: I am a creator of impro-
vised AMBIENT, MELODIC and 
TEXTURED, electronically “looped” 
flute music that employs the use of 
an eight-second and one-second 
digital delay (echo device) with my 
alto and C flutes, and sometimes 
my voice. The result has been 
described by listeners as “music 
that has HEALING QUALITIES,” 

“HAUNTING,” or just “WILD!” 

Can you tell us about a time 
someone stopped and paid  
attention to your music? 

A fixture in the Harvard Square 
street music scene, I am known 
among the locals as “THE PURPLE 
PSYCHEDELIC TURBO-FLUTE 
LADY”—a nickname I embrace  
with the same love and affection I 
feel for my Cambridge audiences.

KEVIN O’NEIL

 THE BUSKERS 
 

Please note 
that use of 
fire in street 
performing 
is not  
allowed . 
—Cambridge Street Performer Ordinance  

Drummers in the Common, October 1970.  
Photo: Nick Dewolf 



Tune In: 
hear the grass grow

WATERHOUSE ST.
CONCORD AVE.

MASON ST.

APPIAN W
AY

M
ASSACHUSETTS AVE.

CAMBRIDGE ST.
GARDEN ST.

CAMBRIDGE
COMMON

FLAGSTAFF 
PARK

( A )

( B )

( C )

TO HARVARD SQ. >

Why are sounds perceived 
better at night? —Aristotle  

Conversation: the 
language of the Common 
The “commons” is a place of shared 
knowledge and resources while 
also being a contested area of 
collective action and possibility; 
it is the term by which we legally 
frame our public rights and hold our 
democratic freedoms. It is the locus 
of dialogue itself; as philosophers 
Cesare Casarino and Antonio Negri 
remind us, “Conversation is the 
language of the Commons.”1 The 

“Common” (notably missing the s) 
is the physical manifestation of 
this idea in space, publicly shared 
and historically a field of grass at 
a city’s center used for collective 
cattle grazing.2 

The Common—as both a literal 
and conceptual site—is defined 
by gathering, exchange, and the 
multitude of voices and actions 
that take place within it. In effect, 
the Common is the landscape of 
citizenry and a place defined by 
dialogue, between people, cultures, 
and histories that can echo the best 
and worst of our civic states.

Common Exchange is a series of 
temporary art installations and 
performances presented in one of 
the nation’s oldest common greens, 
the Cambridge Common. Orga-
nized in honor of the park’s recent 
pathway renovations, each project 
that constitutes Common Exchange 
reiterates the park’s physical and 
ideological function as a connective 
space, one defined by the exchange 
of ideas, words, and things, a space 
of conversation. 

Over the course of the summer, 
time-based and participatory works 
will occupy the Cambridge Common 
to address connectivity and ex-
change in the twenty-first century, 
moving from interpersonal to com-
munal and historical relationships. 
The public remains the central 
figure in these works to emphasize 
that it is participation and public 
discourse that ultimately shape our 
civic spaces. 

—Dina Deitsch, Curator

1  Cesare Casarino and Antonio Negri, In 
Praise of the Common: A Conversation on 
Philosophy and Politics (Minneapolis: 
University of Minnesota Press, 2008).

2 This history of shared grazing space has 
also spawned social and economic theories  
of misused resources in unregulated systems. 
See Garrett Hardin, “The Tragedy of the  
Commons,,” Science 162, no. 3859 
(December 1968). 

Scan this QR code, listen closely, 
and let the sound transport you  
to a fine day in the Cambridge  
Common—anytime, anywhere.  

Event Schedule / Map:  

PARK INSTALLATIONS: 
In addition to the performances and events listed below, look for these park instal-
lations in the Cambridge Common, May–September 2017: Kelly Sherman, poetic 
memory banners (A); Paul Ramirez Jonas, contributory monument (B); and the 
Julianne Swartz interactive bench featured in this issue of Common Exchange (C). 

EVENT LOCATIONS: 
Hong Kong Restaurant
1238 Massachusetts Avenue  
Cambridge, MA 02138

Gallery 344
Cambridge Arts  
344 Broadway, 2nd Floor 
Cambridge, MA  02139

CCVA
Carpenter Center for the Visual Arts
Harvard University, 24 Quincy Street 
Cambridge, MA 02138

Radcliffe Institute for Advanced Study
Johnson-Kulukundis Family Gallery  
Byerly Hall, 8 Garden Street
Cambridge, MA 02138

PLEASE NOTE: 
The Common Exchange event schedule 
is subject to change. Please confirm 
listings at cambridgeartscouncil.org.

Acoustic aircraft detection apparatus, 1921
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